Martí, José Julián, in full JOSÉ JULIÁN MARTÍ Y PÉREZ (b. Jan. 28, 1853, Havana, Cuba--d. May 19, 1895, Dos Ríos), poet and essayist, patriot and martyr, who became the symbol of Cuba's struggle for independence from Spain. His dedication to the goal of Cuban freedom made his name a synonym for liberty throughout Latin America. As a patriot, Martí organized and unified the movement for Cuban independence and died on the battlefield fighting for it. As a writer, he was distinguished for his personal prose and deceptively simple, sincere verse on themes of a free and united America. Educated first in Havana, Martí had published several poems by the age of 15, and at age 16 he founded a newspaper, La patria libre ("The Free Fatherland"). During a revolutionary uprising that broke out in Cuba in 1868, he sympathized with the patriots, for which he was sentenced to six months of hard labour and, in 1871, deported to Spain. There he continued his education and his writing, receiving both an M.A. and a degree in law from the University of Zaragoza in 1874 and publishing political essays. He spent the next few years in France, in Mexico, and in Guatemala, writing and teaching, and returned to Cuba in 1878. Because of his continued political activities, however, Martí was again exiled from Cuba to Spain in 1879. From there he went to France, to New York City, and, in 1881, to Venezuela, where he founded the Revista Venezolana ("Venezuelan Review"). The politics of his journal, however, provoked Venezuela's dictator, Antonio Guzmán Blanco, and Martí returned that year to New York City, where he remained, except for occasional travels, until the year of his death. Martí continued to write and publish newspaper articles, poetry, and essays. His regular column in La nación of Buenos Aires made him famous throughout Latin America. His poetry, such as the collection Versos libres (1913; "Free Verses"), written between 1878 and 1882 on the theme of freedom, reveals a deep sensitivity and an original poetic vision. Martí's essays, which are considered by most critics his greatest contribution to Spanish-American letters, helped to bring about innovations in Spanish prose and to promote better understanding among the American nations. In essays such as Emerson (1882), Whitman (1887), Nuestra América (1881; "Our America"), and Bolívar (1893), Martí expressed his original thoughts about Latin America and the United States in an intensely personal style that is still considered a model of Spanish prose. His writings reflect his exemplary life, his kindness, his love of liberty and justice, and his deep understanding of human nature. Collections of English translations of Martí's writings are Inside the Monster: Writings on the United States and American Imperialism (1975); Our America: Writings on Latin America and the Cuban Struggle for Independence (1978); and On Education (1979)--all edited by Philip Foner. In 1892 Martí was elected delegado ("delegate"; he refused to be called president) of the Partido Revolucionario Cubano ("Cuban Revolutionary Party") that he had helped to form. Making New York City the centre of operations, he began to draw up plans for an invasion of Cuba. He left New York for Santo Domingo on Jan. 31, 1895, accompanied by the Cuban revolutionary leader Máximo Gómez and other compatriots. They arrived in Cuba to begin the invasion on April 11. Martí's death a month later in battle on the plains of Dos Ríos, Oriente province, came only seven years before his lifelong goal of Cuban independence was achieved.

Vitier, Cintio, Cintio also spelled CYNTHIO (b. 1921, Key West, Fla., U.S.), Cuban poet, anthologist, critic, and scholar of Cuban poetry. Vitier began as a writer of extremely difficult, hermetic poetry. His poetry until Canto Llano (1954; "Clear Song") was primarily concerned with the nature of poetry, the function of memory, and the intricate role of language in the creative process. The essay "Poética" (1961) is a lucid exposition of his artistic credo. With the advent of the Castro revolution, Vitier radically changed his poetic style. His poems became direct, clear, and accessible to most readers. Some critics assert that he captured the spirit of the revolution without resorting to propaganda. His poetic work was collected in Vísperas (1953; "Vespers") and Testimonios (1968). He compiled three anthologies of Cuban poetry, and his study Lo cubano en la poesía (1958; "The Cuban in Poetry") reveals the depth of his critical intuition. His literary essays, especially those on the works of José Martí, contributed to his reputation as one of the most important and influential scholars of Latin-American literature.

Estrada Palma, Tomás (b. July 9, 1835, near Bayamo, Cuba--d. Nov. 14, 1908, Oriente province), first president of Cuba, whose administration was noted for its sound fiscal policies and progress in education. As a general in the revolutionary army, Estrada Palma served during the Ten Years' War (1868-78) against Spain and became president of the provisional government in 1875. He was captured by the Spanish in 1877. Upon his release he moved to Orange County, New York, to become principal of the Central Valley School for Boys. From that base he led the Cuban junta in New York City and later, on the death of José Martí, became the actual head of the revolution. After the Spanish-American War (1898) the United States turned the island over to the Cubans (1902), and Estrada Palma became president. He had aligned himself with no party, nor had he campaigned for the position, returning to Cuba only after the election. In the 1905 election Estrada Palma was forced by the need for the cooperation of Congress to align himself with a political party--the Conservatives (later known as the Moderates). The opposition Liberals accused the Conservatives of using fraudulent means to win the election, and the revolution of 1906 followed. Estrada Palma resigned in September, and the United States intervened, taking temporary control. 

Arenas, Reinaldo (b. July 16, 1943, Holguín, Oriente, Cuba--d. Dec. 7, 1990, New York, N.Y., U.S.) Cuban-born writer of extraordinary and unconventional novels who fled persecution and immigrated to the United States. As a teenager Arenas joined the revolution that brought Fidel Castro to power in 1959. He moved to Havana in 1961 and became a researcher in the José Martí National Library (1963-68), an editor for the Cuban Book Institute (1967-68), and a journalist and editor for the literary magazine La Gaceta de Cuba (1968-74). His first novel, the award-winning Celestino antes del alba (1967; Singing from the Well), was the only one of his novels to be published in Cuba. His second and best-known novel, El mundo alucinante (1969; Hallucinations: Being an Account of the Life and Adventures of Friar Servando Teresa de Mier; also published as The Ill-Fated Peregrinations of Fray Servando), was smuggled out of the country and first published in French. During the 1970s, Arenas was imprisoned for his writings and open homosexuality. In 1980 Arenas escaped (during the mass exodus from the port of Mariel) to the United States. There he finally published Otra vez el mar (1982; Farewell to the Sea), the manuscript of which had been confiscated by the Cuban government. His other novels included La vieja Rosa (1980; Old Rosa); Necesidad de liberdad (1986), a book of lectures and essays; La loma del ángel (1987; Graveyard of the Angels); and El portero (1988; The Doorman). Suffering from AIDS, Arenas committed suicide in 1990. Some of his posthumously published works are Viaje a La Habana: novela en tres viajes (1990; "Journey to Havana: A Novel in Three Trips") and Antes que anochezca: autobiografía (1992; Before Night Falls). 

Cuban Independence Movement, nationalist uprising in Cuba against Spanish rule. It began with the unsuccessful Ten Years' War (Guerra de los Diez Años; 1868-78) and culminated in the U.S. intervention that ended the Spanish colonial presence in the Americas (see Spanish-American War). Dissatisfied with the corrupt and inefficient Spanish administration, lack of political representation, and high taxes, Cubans in the eastern provinces united under the wealthy planter Carlos Manuel de Céspedes, whose declaration of independence in October 1868 (El Grito de Yara, "The Cry of Yara") signaled the beginning of the Ten Years' War, in which 200,000 lives were lost. Céspedes had the support of landowners, whose main interest was economic and political independence from Spain, whereas the farmers and labourers were more concerned with the immediate abolition of slavery and greater political power for the common man. In 1876 Spain sent General Arsenio Martínez Campos to crush the revolution. Lacking organization and significant outside support, the rebels agreed to an armistice in February 1878 (Pact of Zanjón), the terms of which promised amnesty and political reform. A second uprising (La Guerra Chiquita, "The Little War"), engineered by Calixto García, began in August 1879 but was quelled by superior Spanish forces in autumn 1880. Spain gave Cuba representation in the Cortes (parliament) and abolished slavery in 1886. Other promised reforms, however, never materialized. In 1894 Spain canceled a trade pact between Cuba and the United States. The imposition of more taxes and trade restrictions prodded the economically distressed Cubans in 1895 to launch the Cuban War of Independence, a resumption of the earlier struggle. Inspired by José Martí--poet, journalist, and ideological spokesman of the revolution--and employing sophisticated guerrilla tactics under the leadership of Máximo Gómez and Antonio Maceo, the revolutionary army took control of the eastern region, declared the Republic of Cuba in September 1895, and sent Maceo's forces to invade the western provinces. By January 1896 rebel forces controlled most of the island, and the Spanish government replaced Martínez Campos with General Valeriano Weyler y Nicolau, who soon became known as El Carnicero ("The Butcher"). In order to deprive the revolutionaries of the rural support on which they depended, Weyler instituted a brutal program of "reconcentration," forcing hundreds of thousands of Cubans into camps in the towns and cities, where they died of starvation and disease by the tens of thousands. In 1897 Spain recalled Weyler, offered home rule to Cuba, and, the next year, ordered the end of reconcentration. All this failed to prevent the Spanish-American War. By the time of the American intervention in April 1898, Maceo had been killed and Spain had control of most of the urban areas, but the rebels still controlled about three-fourths of the island's area, and Cuban resistance to Spanish rule was virtually universal. The war was over by August 12, when the United States and Spain signed a preliminary peace treaty. By the Treaty of Paris of Dec. 10, 1898, Spain withdrew from Cuba. A U.S. occupation force remained for over three years, until the Republic of Cuba was effected on May 20, 1902.

Espronceda y Delgado, José de (b. March 25, 1808, Almendralejo, Spain--d. May 23, 1842, Madrid), Romantic poet and revolutionary, often called the Spanish Lord Byron. He fled Spain in 1826 for revolutionary activities and in London began a tempestuous affair with Teresa Mancha (the subject of Canto a Teresa) which dominated the next 10 years of his life. He participated in the July Revolution of France (1830) and was later allowed to return to Spain, where he was a founder-member of the Republican Party and was imprisoned several times for revolutionary activities. His historical novel Sancho Saldaña (1834), influenced by Sir Walter Scott, was written in prison in Badajoz. El estudiante de Salamanca (1839; "The Student of Salamanca"), a milestone of Iberian Romanticism, is a variant of the Don Juan legend that carries to extremes the antisocial and antireligious attitudes of its protagonist. Espronceda was most admired for his lyric poetry, and his Poesías (1840; "Poems") shows the influence of both Lord Byron and Scott. The unfinished poem El diablo mundo ("The Devilish World") contains ideological reflections and is considered one of his best works. Espronceda served as secretary of the diplomatic legation to The Hague (1840) and deputy to the Cortes from Almeria (1842). He also wrote several plays-Blanca de Borbón (1870), Ni el tío ni el sobrino (1834; "Neither the Uncle nor the Nephew"), and Amor venga sus agravios (1838; "Love Avenges Its Affronts"). 

The West Indies The Spanish colonial regime. Christopher Columbus discovered Cuba for Spain during his first voyage, on Oct. 27, 1492. Diego Velázquez began permanent settlement in 1511, founding Baracoa on the northeastern coast with 300 Spaniards and their African slaves. Within five years the island had been divided into seven municipal divisions, including Havana, Puerto Príncipe, Santiago de Cuba, and Sancti Spíritus. Each municipality had its own cabildo, or town council, governing its legal, administrative, and commercial affairs. From 1515, elected representatives of each cabildo formed a body that defended local interests before the royal council, especially matters such as the slave trade and the encomienda (a system that granted to conquistadors a certain number of Indians in a specified area from whom tribute could be exacted). A bishopric, subordinate to Santo Domingo, was founded at Baracoa in 1518 but later moved to Santiago de Cuba. The island's limited gold deposits discouraged early settlement. The colony became a staging ground for the mainland exploration of Yucatán, Florida, and the Gulf Coast. Such expeditions as that of Cortés, which attracted 400 Spaniards and 3,000 Indians, depleted the colonial population. The small number of permanent resident Spanish colonists used the Indians in encomienda. But by 1550 the encomienda was no longer feasible, because the island's Indian population had declined dramatically to about 5,000 because of social dislocation, maltreatment, epidemic diseases, and emigration. Throughout the 17th century, colonial life was made more difficult by the ravages of hurricanes, epidemics, the attacks of rival European countries trying to establish bases in the Caribbean, and pirates. By 1700 peace had returned, and the population had grown to about 50,000. The flota system (regularly scheduled fleets between Spain and Spanish America) increased the commercial and strategic importance of Havana, while ranching, smuggling, and tobacco farming occupied the colonists. The administrative costs depended, however, on irregular subsidies from New Spain until 1808. The 18th century brought intensified agricultural development. The main changes came with the growing dependence on sugarcane cultivation and the importation of African slaves for work on the plantations. In 1740 the Havana Company was formed to stimulate agricultural development by increasing the importation of slaves and regulating the export trade. The company was unsuccessful, selling fewer slaves in 21 years than the British sold during a 10-month occupation of Havana in 1762. Reforms of Charles III of Spain at this time further stimulated the development of the sugar industry. Between 1763 and 1860 the island's population increased from less than 150,000 to more than 1.3 million. Slaves made the most dramatic growth, increasing from 39,000 in the 1770s to some 400,000 in the 1840s. In the 19th century Cuba imported more than 600,000 Africans, most of them after an Anglo-Spanish agreement to terminate the slave trade in 1820. The Cuban insistence on the slave trade raised considerable diplomatic controversy between Spain and Great Britain between 1817 and 1865. In 1838-80 the Cuban sugar industry became the most mechanized in the world, utilizing steam-powered mills and narrow-gauge railroads. Expanding ingenios (sugar mills) dominated the landscape from Havana to Puerto Príncipe, expelling small farmers and destroying the island's famous large hardwood forests. By 1850 the sugar industry accounted for 83 percent of all exports, and in 1860 Cuba produced nearly one-third of the world's sugar. The sugar revolution propelled a new rich class of slave owners to political prominence. Mexican Indians and Chinese augmented the labour force, and in 1865 the African slave trade ended, although slavery was not abolished until 1886. The demands of sugar--labourers, capital, machines, technical skills, and markets--strained interracial relations, aggravated political and economic differences between metropolis and colony, and laid the foundation for the break with Spain in 1898. Spanish colonial administration had been corrupt, inefficient, and inflexible. The United States had shown a lively and growing interest in the island, and expeditions by U.S. filibusters won support in the United States, especially in the Southern slave states. After the 1860s the United States tried many times to purchase the island. Spain's failure to grant political autonomy, while increasing taxes, led to the outbreak of the first war of independence--the Ten Years' War (1868-78)--which led to a military stalemate. The rich sugar producers of western Cuba and the vast majority of the slaves failed to rally to the nationalists, themselves divided over the questions of slavery, complete independence, and annexation to the United States. Spain promised to reform the island's political and economic system at the Convention of Zanjón (1878). Many Cubans, including the nationalist leader Antonio Maceo, however, refused to accept the Spanish conditions. By 1895 the political and economic crisis had grown more severe. U.S. investment had reached $50 million, and its annual trade with Cuba amounted to about $100 million. Cuban political organizations in exile were coordinated and mobilized by the poet and propagandist José Martí. War broke out again on Feb. 24, 1895. Spain deployed more than 200,000 troops. Both sides killed civilians and burned estates and towns. By 1898 commercial activity had come to a standstill. Excited by the "yellow press" and a mysterious explosion aboard the USS Maine in Havana's harbour, the United States declared war on Spain on April 25, 1898. In August Spain signed a peace protocol in Washington, ending hostilities. 

U.S. occupation, 1899-1901. Cuban independence, granted by the Treaty of Paris (Dec. 10, 1898), began Jan. 1, 1899, under U.S. occupation. The military governor, General John Brooke, tried to exclude Cubans from government. He disbanded the Cuban army and conducted a census before being replaced by General Leonard Wood, a former military governor of Santiago City. Wood sought to mitigate political division and supervised elections that gave Cuba its first elected president, Tomás Estrada Palma. The military occupation restored normality. The Americans built a number of schools, roads, and bridges; they modernized Havana and deepened its harbour. But Americans were primarily interested in preparing the island for incorporation into the U.S. economic, cultural, and educational systems, and the franchise was designed to eliminate Afro-Cubans from politics. The Platt Amendment (1901) gave the United States the right to oversee Cuba's international commitments, economy, and internal affairs and to establish a naval station at Guantánamo Bay. The Republic of Cuba, 1902-58. A republican administration that began on May 20, 1902, under Tomás Estrada Palma faced difficulties over U.S. influence. Estrada Palma tried to retain power in the 1905 and 1906 elections, which were contested by the Liberals, leading to rebellion and a second U.S. occupation on Sept. 29, 1906. U.S. secretary of war William Howard Taft failed to resolve the dispute, and Estrada Palma resigned. For the United States Charles Magoon administered a provisional government of Cuban civilians under the Cuban flag and constitution. An advisory law commission revised electoral procedures, and on Jan. 28, 1909, Magoon handed over the government to the Liberal president, José Miguel Gómez. Meanwhile, Cuba's economy grew steadily, as sugar prices rose continually until the 1920s. The Gómez administration (1909-13) set a pattern of graft, corruption, maladministration, fiscal irresponsibility, and social insensitivity--especially toward Afro-Cubans--that characterized Cuban politics until 1959. The Afro-Cubans, led by Evaristo Estenoz and Pedro Ivonet, organized to secure better jobs and more political patronage and to protest a ban of political associations based on colour and race. In 1912 government troops put down large demonstrations in Oriente. The pattern of corruption was followed by Mario García Menocal (1913-21), Alfredo Zayas (1921-25), Gerardo Machado (1925-33), Fulgencio Batista (through puppets 1934-39 and himself 1940-44 and 1952-59), Ramón Grau San Martín (1944-48), and Carlos Prío Socarrás (1948-52). Machado and Batista, who overthrew Machado in 1933 with U.S. support, were the most notorious, holding power through manipulation, troops, and assassins. The income from sugar was augmented by vigorous tourism based on hotels, casinos, and brothels; Havana became especially attractive during the years of U.S. Prohibition (1919-33). Yet the prosperity of the 1920s, '40s, and '50s enriched only a few Cubans. For the majority, poverty (especially in the countryside) and lack of public services were appalling: with a national per capita income of $353 in 1958--among the highest in Latin America--unemployment and underemployment were rife, and the average rural worker earned $91 per year. Foreign interests controlled the economy, owning about 75 percent of the arable land, 90 percent of the essential services, and 40 percent of the sugar production. Nevertheless, there was no widespread discontent on Jan. 1, 1959, when Fidel Castro supplanted Batista.

The Castro regime. Batista's fall resulted as much from internal decay as from the challenges of Fidel Castro's  26th of July Movement (commemorating Castro's attack on the Moncada military fortress in Santiago on July 26, 1953) or from the Federation of University Students (later absorbed into the Young Communists Union) and other groups. Castro had been a candidate in the aborted elections of 1952. His defense of his part in the Moncada attack, edited and published as "History Will Absolve Me," was a political manifesto. Released from prison in 1955, Castro and some friends went to Mexico to prepare for the overthrow of the Cuban government. An enlarged group, including the Argentinian revolutionary Ernesto (Che)  Guevara, landed in Cuba in December 1956 and were almost annihilated in their first attack. From the Sierra Maestra the survivors fought a guerrilla campaign. When the Fidelistas took control on Jan. 1, 1959, they numbered fewer than 1,000. 

The 26th of July Movement had vague political plans, relatively insignificant support, and totally untested governing skills. They

quickly forged a following from among the poor peasants, the urban workers, the young, and the idealistic of all groups....

Latin-American Literature Introduction Latin-American literature encompasses the national literatures of the Spanish-speaking countries of the Western Hemisphere and Portuguese-speaking Brazil. Historically, it also includes the literary expression of the highly developed American Indian civilizations conquered by the Spaniards. Over the years, Latin-American literature has developed a rich and complex diversity of themes, forms, creative idioms, and styles. A concise survey of its development is provided here. 

Latin-American Literature 

THE COLONIAL YEARS (1492-1826) Literature of the conquest (1492-1600). With the discovery of new lands beyond the ocean, Spain and Portugal embarked on a venture that created empires and stamped the colonial seal on vast areas of the Americas. This adventure was chronicled from the day Christopher Columbus set sail; his letters to King Ferdinand and Queen Isabella of Spain marked the beginnings of a rich body of colonial writings. The discovery and conquest are told in countless letters, chronicles, histories, polemical tracts, dictionaries, grammars, religious pieces, and epic poems. This corpus was the voice of the colonizers and represented European intellectual influences, shaped by medieval and Renaissance doctrines. The cultures discovered and conquered by the Spaniards also possessed a rich heritage of poetry, theatre, and mythico-historical writing, the most poignant of which are their chronicles of the conquest and of their defeat and destruction. Recent research has brought forward the voice of the defeated, or those previously marginalized from standard discourse, such as the Native American chronicler Felipe Guamán Poma de Ayala and the Native American historians. The excitement of the first contact and the adventures and problems that followed are recorded in various writings, notably the five dispatches, or Cartas de relación de Fernando Cortés sobre el descubrimiento y conquista de la Nueva España (1519-26; "Letters of Relation of Fernando Cortés on the Discovery and Conquest of New Spain"; Eng. trans. Five Letters, 1519-1526), sent by Hernán Cortés to his emperor, Charles V; the indignant account of Bernal Díaz del Castillo, who spoke for the common soldier in Historia verdadera de la conquista de la Nueva España (1632; "The True History of the Conquest of New Spain"); the impassioned pages of the Brevísima relación de la destruyción de las Indias (1552; "Very Brief Account of the Destruction of the Indians"; Eng. trans. The Tears of the Indians) by the Dominican friar Bartolomé de las Casas, which became the cornerstone of the "black legend" of colonial Spain; and the observations on the tragic results of the struggle between cultures expressed in the Comentarios reales, que tratan del origen de los Incas (1609-17; "Royal Commentaries that Treat of the Origin of the Incas") by Garcilaso de la Vega, a mestizo (person of European and Indian parentage) born of an Incan princess and a Spanish conqueror. Vega was trained in humanist doctrines and eager to recoup the knowledge of the lost empire. Following their Renaissance-European models and fueled by the heroic fervour of their age and by the example of Ariosto, Tasso, and the Latin masters, the colonizers created verse epics narrating their adventures in the American vastness. La Araucana (1569-89; The Araucaniad), the first and the best of these epics, was begun on scraps of paper and bark by the young captain and courtier Alonso de Ercilla y Zúñiga while he was serving with the Spanish armies fighting the Araucanians of Chile. Its great attraction is still the immediacy of the experience and the unexpectedly balanced attitude toward the Indians. Enormously popular, La Araucana inspired similar efforts elsewhere: Juan de Castellanos, Elegías de varones ilustres de Indias (1589; "Elegies of the Illustrious Gentlemen of the Indies"); Martín del Barco Centenera, La Argentina, o la conquista del Rio de la Plata (1601; The Argentine and the Conquest of the River Plate); and Gaspar Pérez de Villagrá, Historia de la Nueva México (1610; History of New Mexico). These later poems pale in poetic import but are of documentary interest. Only the Arauco domado (1596; Arauco Tamed) of Pedro de Oña, Chile's first outstanding native poet, approaches Ercilla's epic in artistic achievement. Bernardo de Balbuena (Mexico) best represents the rich and varied literary expression of the dawning Baroque age. His epic of Spanish history, El Bernardo, o victoria de Roncesvalles (1600; "Bernard, or Victory of the Roncesvalles"), and his eclogues are overshadowed by his Grandeza mexicana (1604; "The Grandeur of Mexico"), a paean to the attractions of the new metropolis of Mexico City. The discovery and conquest of the tropical heartland of America produced no rich body of Brazilian counterparts to the spirited epics in prose and verse of the Spanish conquerors. The Portuguese found no centuries-old native civilizations upon which to build a new society. Indians were few, and, rather than resist, they retreated into the interior, leaving the invaders to settle at widely scattered points along the extended narrow coastal plain. The beautiful and bountiful coast and forest lands set the tone even today for brasilidade, the love of Brazil. The Brazilian equivalent of Cortés' letters is found in the letter of discovery sent to King Manuel I of Portugal by the scribe Pero Vaz de Caminha, who accompanied the explorer Pedro Álvares Cabral in 1500. The missionary labours were largely in the hands of the Jesuits, and one of their number, José de Anchieta, is considered the father of Brazilian literature. The epic Prosopopéa (1601; "Prosopopoeia"), by Bento Teixeira Pinto, is commonly regarded as the first book by a Brazilian-born writer. 

The flowering of colonial letters (1600-1808). By 1600 the day of the conqueror was past, and the New World entered a quieter phase as colonial society stabilized. The first printing press in the Americas was established in Mexico City about 1539, another in Lima in 1584. Both cities were granted university charters in 1551. In Brazil no university was founded and no printing permitted until the close of the colonial period. Everywhere in the Americas a growing leisure class devoted more time to intellectual and artistic pursuits, and close ties with the homeland encouraged the development of parallel literary patterns. Life became a reflection of trends across the Atlantic, although the majority of the populace had little or no economic stability. Frequent outbursts of racial and religious persecution produced a literature of the oppressed that is still being discovered, and the imprint of Indian traditions can be found among even cultivated writers. The theatre, emerging from medieval forms at the time of the conquest, served during the 16th century as a missionary medium in the Indian tongues for the conversion of the Native Americans. There were also a few secular representations in the Indian languages of preconquest memories (some of these works were written by Creole authors--i.e., authors with European background), and in some remote areas preconquest traditions continued to be staged well into the 19th century. However, for the bulk of the non-Indian population--consisting of Creoles and urbanized mestizos--the dramatic repertoire was mainly Spanish and Portuguese. Plays written in America were patterned after the drama of the Spanish Golden Age, and the greatest of the native dramatists, the Mexican Juan Ruiz de Alarcón, even lived and wrote in Spain. Fiction was banned by the Spanish crown--although clandestine imported works circulated widely--and emerged only with independence, leaving the field in prose to historical and biographical works. One of the best was El lazarillo de ciegos caminantes (c. 1773; "A Guide for Inexperienced Travelers"), a satire in the form of a travelogue of a journey from Buenos Aires to Lima. Its author, Alonso Carrió de la Vandera, was a Spanish postal official who used the pseudonym Concolorcorvo to protect himself from official reprisal. In a culture where the distinction between history and literature was all but nonexistent, many of the chronicles and historical works contained early fictional elements. Poetry was the most popular form of literature, and a contest held in Mexico in 1585 attracted more than 300 mostly indifferent representatives of the Spanish fashion. One late-17th-century poet distinguished herself above all in the colonial world: the Mexican nun Sor Juana Inés de la Cruz. Her metaphysical poem Primero sueño (1692; "First Dream") and, above all, her beautiful, profane lyrics, Poemas de la unica poetisa americana, musa dezima, Soror Juana Inez de la Cruz (1690; "Poems of the Only American Poetess, Tenth Muse, Sister Juana Inés de la Cruz"; Eng. trans. Poems), are among the greatest literary achievements of Latin America. She also wrote a considerable body of scientific speculation, now lost, and a number of plays; and her response to criticisms by the bishop of Puebla, Respuesta a Sor Filotea de la Cruz (1691; "Reply to Sister Filotea of the Cross"; Eng. trans. A Woman of Genius), is an extraordinary intellectual document. During the colonial period there appeared a satiric tradition protesting against social and individual suffering in such authors as the Peruvian Juan del Valle y Caviedes and Gregório de Matos Guerra, the epigrammatic "Devil's mouthpiece" of Brazil, both influenced by the Spanish satirist Francisco Gómez de Quevedo y Villegas. Their verse was widely circulated and avidly read. Toward the end of the colonial period, this style developed popular forms that stirred the revolutionary spirit. 

Literature of rebellion (1808-26). Political unrest spread in Latin America as the 18th century advanced, and French ideas broke through the controls held by Spain and Portugal over New World thought. Early stirrings became more purposeful under the impact of the French and American revolutions. Printing presses and periodicals sprang up, and ideals quickened in literary societies founded by Latin America's young liberals. One of the earliest fruits of contact with foreign thought was the abortive Brazilian Inconfidência Mineria of 1789, a "conspiracy of poets" headed by Joaquim José da Silva Xavier and supported by a number of exceptional writers who were members of the Minas school of epic and Neoclassical poets. This school had no equal in the Spanish colonies of that day. José Basílio da Gama's O Uraguai (1769; Uruguay) and José de Santa Rita Durão's Caramuru: poema épico do descobrimento da Bahia (1781; "Epic Poem of the Discovery of Bahia") were two native epics of Brazil. Love of country and the appearance of the Indian as a literary character marked both works as forerunners of Brazilian intellectual independence as well as of incipient Romanticism. When, after a bloodless victory in 1822, Brazil emerged as an empire, José Bonifácio de Andrade e Silva stood out as a patriarch of Brazil's struggle for independence. Author of vigorous, passionate verse (Poesias, 1825), he is considered Brazil's first Romantic poet. Francisco de Miranda, a Venezuelan leader of Spanish-American independence, left a remarkable journal that revealed the influence of his contacts in the United States. His compatriot Simón Bolívar was later christened "the thinker of the Revolution" for his prophetic analyses of the sociopolitical scene. Bolívar's writings exhibit some of the best of French thought, particularly that of Charles-Louis de Secondat, Baron de Montesquieu, and of Jean-Jacques Rousseau. But the Mexican José Joaquín Fernández de Lizardi, referred to as el pensador mexicano ("the Mexican thinker"), is the only liberator remembered as a man of letters, primarily for a picaresque tale, El periquillo sarniento (1816; The Itching Parrot), considered the first Latin-American novel. The revolution found popular expression in balladry and heroic verse. More enduring patriotic poetry came with victory. José Joaquín Olmedo, an Ecuadorean, limited his work almost exclusively to the themes and spirit of the revolutionary years. His best-known poem, La victoria de Junín, canto a Bolívar (1826; "The Victory of Junín, Song to Bolívar"), is a fine example of heroic poetry in the Classical style. In his Virgilian Silva a la agricultura de la zona tórrida (1826; "Silva to the Agriculture of the Torrid Zone"; Eng. trans. A Georgic of the Tropics), Andrés Bello of Venezuela exhorted his fellow Americans to turn their swords into plowshares and to cultivate the natural riches of America. In later years Bello distinguished himself as a grammarian, critic, lawgiver, and educator and as the intellectual father of Chile's Romantic generation. José María Heredia of Cuba lived most of his life in political exile (Venezuela, New York City, Mexico), where the grandeur of nature and the Indian past inspired his widely acclaimed poems En el teocalli de Cholula (1820; "On the Teocalli of Cholula") and Oda al Niágara (1824; "Ode to Niagara"). Although still largely Neoclassical in form, his poetry foreshadowed the new literary movement of Romanticism with which the young Latin-American nations were born into political independence. 

THE 19TH CENTURY Romanticism. Political independence from Spain and Portugal did not bring an end to despotism, anarchy, and repression of the Indian and African populations; economic and political stability for most new nations came late and with difficulty, if at all. In literature, American themes fired the imagination of the liberators, but Neoclassical forms were still dominant. European Romanticism also pointed the way to cultural independence, even though that way lay largely along a route marked out by French, English, and Spanish writers. The controlled form of Neoclassicism yielded to the freedom, individualism, and emotional intensity of Romanticism, and the European cult of the medieval became in many cases a passion for the Indian--present and past. The most illustrious early Romantics were Argentine political refugees who fled from the dictator Juan Manuel de Rosas. Their leader was Esteban Echeverría, who--after a stay in France (1826-30), where Romanticism was at its height--led the movement in La cautiva (1837; "The Captive"), one of the earliest fusions of native themes and scenes with newer free verse forms. The polemical Domingo Faustino Sarmiento, like so many of Latin America's 19th-century intellectuals a statesman, educator, and writer, provided the first serious study of the pampas, or plains, and of gaucho (cowboy) lore in his Facundo (1845; Life in the Argentine Republic in the Days of the Tyrants, or Civilization and Barbarism), a biographical mélange of fiction, sociology, and politics written in passionate denunciation of Rosas. This emphasis on the national scene gave birth to an indigenous literary genre without European prototype, the gaucho literature of Argentina and Uruguay. The gaucho had long been the subject of folk literature and soon figured in cultivated verse, as in Rafael Obligado's poem Santos Vega (1887), on the legendary minstrel, and the humorous Fausto (1866; Faust) by Estanislao del Campo, until finally he received epic treatment in Martín Fierro (1872-79; The Gaucho Martin Fierro) by José Hernández. This Romantic evocation of national themes and types reached its poetic climax while also pointing the way to the next period in the elegiac Tabaré (1886; Tabaré: An Indian Legend of Uruguay) by the Uruguayan Juan Zorrilla de San Martín. Zorrilla's epic poem related the fate of the aboriginal Charrúas, who were vanquished by Spanish invaders. In prose, Juan León Mera of Ecuador contributed Cumandá, o, un drama entre salvages (1871; "Cumandá, or, A Drama Among Savages"), and Manuel de Jesús Galván of the Dominican Republic added Enriquillo: leyenda histórica dominicana (1879-82; "Enriquillo: Dominican Historical Legend"; Eng. trans. The Cross and the Sword) to a growing number of fictionalized portrayals of Indian life. The Colombian Jorge Isaacs wrote the popular, lachrymose idyll María (1867), and, among the growing number of political novels, José Mármol gave a one-sided view of life in Argentina under the tyranny of Rosas in Amalia (1851-55). The tradición, patterned after the historical anecdote, was exploited by the Peruvian Ricardo Palma, whose series called tradiciones peruanas ("Peruvian traditions") appeared between 1872 and 1910. The Brazilian Romantics had no similar past to idealize and instead extolled the natural beauties of their homeland and the simple Indian life. Domingo José Gonçalves de Magalhães, though still eclectic, launched the Romantic movement with Suspiros poéticos e saudades (1836; "Poetic Sighs and Longings"). The best and most representative of Brazil's Romantic poets is Antônio Gonçalves Dias, whose best-known poem, "Canção do Exílio" (1843; "Song of Exile"), laments his exile from his country and family. Later phases were exemplified in a poetry of doubt and despair by Manuel Antônio Alvares de Azevedo, author of Noite na taverna (1855; "Night at the Tavern"), and in the sociopolitical verse of Antônio de Castro Alves, author of Os escravos (1876; "The Slaves"). The theatre was not one of Latin America's strongest genres during the Romantic period, consisting primarily of melodrama, regional comedy, and political pamphleteering. Among the exceptions are the Neoclassical comedies of Manuel Eduardo de Gorostiza (Mexico), the satires of Manuel Ascensio Segura (Peru), and the dramas Cuba's Gertrudis Gómez de Avellaneda created out of serious psychological analysis and careful dramatic structure. She produced her plays in Spain, however, where she spent most of her life.

 Realism and naturalism. Romantic interest in the picturesque and unusual led writers to discover a regional way of life, and shortly after midcentury the cuadro de costumbres, or sketch of contemporary customs, developed into a realistic novel of manners, often with an urban setting. Many of these novels are the expression of an ideal national history connected to political independence. From that time, the novel assumed a more commanding role in Latin-American letters, but it appeared almost concurrently with the several types representative of successive literary trends in Europe, whose masters provided the molds into which Latin-American themes were poured. Alberto Blest Gana began producing a series of costumbrista novels on Chilean life, of which Martín Rivas (1862) was considered the best. Naturalism in the manner of Émile Zola made its appearance with the Argentine Eugenio Cambaceres. After midcentury, several late-Romantic political writers, both Brazilian and Spanish-American, distinguished themselves in essay form. Among them were Juan Montalvo, Eugenio María de Hostos, Joaquim Nabuco, and Rui Barbosa. Manuel González Prada, an ironic experimental poet and essayist, was the chief figure, and his verse paved the way for the new poetry of a coming generation of rebels. The true novel appeared first in Brazil in 1844 with A moreninha ("The Little Brunette") by Joaquim Manuel de Macedo. Still one of the most widely read of his country's novelists, José Martiniano de Alencar initiated a vogue of the Brazilian Indianist novel with O Guaraní (1857; "The Guaraní Indian") and Iracema (1865). These romantic tales of love between Indian and white, however, represented only one aspect of Alencar's varied literary activity. He also turned to the life and customs of Brazil's backlands, and O gaúcho (1870) and O sertanejo (1875; "The Man of the Backlands"), though still markedly Romantic in spirit, were among the forerunners of a flourishing regional literature. Two other contributors to this transitional genre were Alfredo d'Escragnolle Taunay, whose Inocência (1872) became a universal favourite, and Bernardo Guimarães, whose abolitionist A escrava Isaura (1875; "The Slave Isaura") was a decisive step toward the novel of social protest. True realism, with a definite leaning toward naturalism, began with Memórias de um sargento de milícias (1854; "Memories of a Sergeant of the Militias") by Manuel Antônio de Almeida, but it was not until the mid-1870s that the novel began to expose widespread social and psychological maladjustments to a rapidly changing economic scene. Aluízio Azevedo, an early example of social protest in the manner of 20th-century novelists, wrote such favourites as O mulato (1881; "The Mulatto") and O cortiço (1890; A Brazilian Tenement). Less occupied with external aspects of Brazilian life, Joaquim Maria Machado de Assís pried into the psychological complex of the Brazilian and distinguished himself as his country's most original and gifted writer. His trilogy, Memórias póstumas de brás cubas (1881; Epitaph of a Small Winner), Quincas Borba (1891; Philosopher or Dog?), and Dom Casmurro (1899; Eng. trans. Dom Casmurra), was a landmark in Latin-American letters. 

Rubén Darío and the Modernists. In Spanish America a measure of political and economic stability aided a cosmopolitan rebellion against the sentimental romanticism that filled the literary pages of the newspapers and magazines. Young writers across the Americas immersed themselves in the mainstream of world thought and writing. Somewhat disparagingly labeled Modernists (Modernistas) by the older generation, they wrote on exotic themes, often shutting themselves off from their immediate environment in artificial worlds of their own making--the ancient past, the distant Orient, and the lands of childhood fancy and sheer creation. Beauty was their goddess and "art for art's sake" their creed. Influenced by French movements, they followed no regular path; Symbolism, Parnassianism, Decadentism, and all the rest coexisted in any given individual or followed each other in any order. Foremost among the early Modernists were the Mexican Manuel Gutiérrez Nájera, whose elegiac verse and agile rhythmic prose sketches and tales best represented the transition from the excesses of Romanticism to the more filigreed "Modernism" (Modernismo); the Colombian José Asunción Silva, who wrote a small but influential body of savagely ironic and elegiac poems; the Cuban Julián del Casal, cultivator of the exquisite Parnassian sonnet; and his compatriot José Martí, martyr and symbol of Cuba's struggle for freedom from Spain, whose inspired prose style and deceptively simple, sincere verse set his work above and apart from all schools and movements. The full flowering of Modernism, however, came under the leadership of one of the greatest poets in Spanish, Rubén Darío of Nicaragua. His collection of verse and prose, Azul ("Blue"), published in 1888, pointed the initial way, but Prosas profanas (1896; "Lay Hymns") represented the high point of the cosmopolitan phase of the movement. Darío blended Modernist formal experimentation with an expression of inner despair or an almost metaphysical joy in Cantos de vida y esperanza (1900; "Songs of Life and Hope"). When Spain's empire crumbled in 1898 and mutual sympathy allayed the old distrust between Spain and its former colonies, he turned to Hispanic traditions as he had so often turned to Hispanic forms. In the face of U.S. imperialism, he spoke for Hispanic solidarity. Darío's imitators, particularly of his early experimental, escapist phase, were often slavish copiers, but Darío and his fellow Modernists brought about the greatest revitalization of language and poetic technique in Spanish since the 17th century. Many of his contemporaries were writers of considerable merit: Mexico's Amado Nervo, whose Orientally influenced mysticism was reflected in Serenidad (1914; "Serenity") and Elevación (1900; "Elevation"); Peru's José Santos Chocano, whose exalted Americanism gave birth to Alma América (1906; "American Soul"); Bolivia's Ricardo Jaimes Freyre, who drew upon Scandinavian mythology for Castalia bárbara (1899; "The Barbarous Castalia"); Colombia's Guillermo Valencia, whose classic bent was manifest in Ritos (1898; "Rituals"); and Uruguay's philosopher and essayist José Enrique Rodó, whose Ariel (1900) distinguished him as the leading theoretician and exponent of Modernist ideals. Even after Darío's death in 1916, the majority of Spanish-American Modernists continued to be spellbound by the verbal magic and brilliance of his Prosas profanas. There were, however, other prominent figures: Leopoldo Lugones of Argentina underwent drastic shifts ranging from Laforguian irony through Baroque complexity to an intense nationalism expressing itself in poems based on popular folk songs; Enrique González Martínez of Mexico wrestled with social and ethical problems in Symbolist sonnets; and Julio Herrera y Reissig of Uruguay was perhaps the outstanding Symbolist of Modernism, finding new visions in a landscape represented in startling images. In Brazil, reaction against Romantic verse never produced the rich mosaic of Spanish-American Modernism. The Brazilian Parnassians, with their formalistic, detached poetry, were challenged by poets attracted to French Symbolism, but a Symbolist movement as such never materialized. Parnassianism, epitomized in the poetry of Raimundo Correia, Alberto de Oliveira, and Olavo Bilac, was unchanged until the developments of the 1920s altered Brazilian letters drastically. 

LITERARY DEVELOPMENTS OF THE 20TH CENTURY World Wars I and II, the intervening worldwide economic depression of the 1930s, and the Spanish Civil War thrust the nations of Latin America onto the international scene, altering the perspective and general orientation of Latin-American men and women of letters. Regionalistic preoccupations gave way to more universal concerns, a shift that was accompanied not only by new themes but also by new literary modes and stylistic techniques. The works that emerged during the second half of the century demonstrate the full maturing of Latin-American literature and its entry into the mainstream of Western letters. 

Vanguard literature. When the Modernist leaders Darío and Lugones turned to frequent use of more traditional forms and especially to themes dealing with the troubled external world, their followers and many younger poets continued to explore the complex versification and language and new thematic sources with which Modernism had enriched Hispanic poetry. Prominent among them was an extraordinary group of women, some of whom dealt with traditional themes. Love in its various manifestations, maternal longing, and social protest were the subject matter of the Uruguayans Delmira Agustini and Juana de Ibarbourou and of the Chilean Gabriela Mistral, winner of the 1945 Nobel Prize for Literature. The Argentine Alfonsina Storni dealt in an innovative, ironic idiom with personal anguish and the difficulties of being a woman in a stern male world. Springing from various aspects of the Modernist tradition were the allusive, interiorized lyrics of the Peruvian José María Eguren; the idiosyncratic blend of daring imagery, Baudelairean struggle, and provincial themes of the Mexican Ramón López Velarde; and the brilliant sonnet sequence of the tropical scene in Tierra de promisión (1921; "Land of Promise") by the Colombian José Eustasio Rivera. Poetry after World War I was extraordinarily rich and complex. Some groups, following the nihilistic waves of post-World War I "isms," experimented with free verse, often daring to use obscure imagery that gave a mistaken impression of a coldly intellectual mood. Many of these vanguard experimenters wrote out of a sociopolitical commitment as well. In the experiments of the Puerto Rican Luis Palés Matos, the Cuban Nicolás Guillén, and others, the voice and song of the African tradition were carried to a high artistic level. Vicente Huidobro of Chile is important for his insistence on the poet's total creation of an autonomous world, an approach that was extremely influential on younger figures. Argentina's Jorge Luis Borges launched Ultraísmo in Buenos Aires in 1921 but evolved from these avant-garde beginnings to a poetry reflecting love for his city, a familiarity with numerous foreign literatures, and a preoccupation with metaphysical themes. These latter elements are also discernible in Borges' short stories, which brought him international fame and have influenced writers throughout the world. César Vallejo of Peru fused social concerns with Surrealism and the heritage of Modernism to create an intensely subjective and often obscure but vital poetry. The Chilean Pablo Neruda, winner of the 1971 Nobel Prize for Literature, also blended Marxism with Surrealism in his earlier work; he attempted a poetic synthesis of the suffering of the Americas in the Canto general (1950; "General Song"). In his enormous production Neruda made poetry of even the smallest aspects of the world he saw about him. There were numerous other distinguished poets of the Postmodernist period; the years from the beginning of Modernism to the end of Postmodernism rival the Spanish Golden Age of the 16th and 17th centuries in wealth of poetry. The vanguard revolt in Brazil, usually referred to as Modernism (Modernismo; although quite different from Spanish-American Modernism), broke away noisily from academicism and colonial cultural bondage at the noted Modern Art Week program in São Paulo in 1922. The primary aim of the Brazilian Modernists (Modernistas) was to modernize national thought and life, casting aside the persistent vestiges of the 19th century. This high-pitched, often theatrical, self-searching period of aesthetic reevaluation and analysis of the immediate Brazilian present served as a necessary purge and produced such important figures in Brazilian literature as the movement's leader, Mário de Andrade, a gifted poet and musicologist; his lieutenant, Oswald de Andrade; Ronald de Carvalho, a critic and poet; and Manuel Bandeira, who has been acclaimed the country's greatest modern lyric poet. Preoccupation with social and metaphysical problems and an imperative urge toward untrammeled self-expression characterized the poetry of Modernist contemporaries or followers, such as Jorge de Lima, Cecília Meireles, and Augusto Federico Schmidt. 

Voyage to the self. After Modernism, many Spanish Americans returned to the difficult realities of their nations for their subjects. The Modernists Martí and González Prada were hailed as intellectual progenitors, men aware of their responsibilities in guiding the Americas in a rapidly changing world. Rufino Blanco Fombona of Venezuela assailed his country's tyrants in El hombre de hierro (1907; "The Man of Iron") and El hombre de oro (1916; The Man of Gold). He was also among the first to attack U.S. imperialism, abetted by a militant Argentine, Manuel Ugarte. The latter's El porvenir de América latina (1911; "The Future of Latin America") and El destino de un continente (1923; The Destiny of a Continent), together with the writings of the Peruvian Francisco García Calderón, envisioned Latin America as the future guardian of the Latin tradition. Ricardo Rojas, an Argentine literary historian and critic, and José Vasconcelos, a controversial Mexican philosopher and educator, were more concerned with racial and cultural aspects within the American family of nations. Alfonso Reyes, a Mexican poet, scholar, and critic, made the essay a vital, intimate force and raised it to a new level of artistic excellence. It was in prose fiction that the American scene in all its drama was best described. The disheartening years following the abolition of slavery in 1888 and the establishment of a republic in 1889 made serious-minded Brazilians analyze their troubled homeland as an extraordinary amalgam of people, land, and climate. Euclides da Cunha revealed the bedrock of Brazilian life in the epic Os sertões (1902; "The Backlands"; Eng. trans. Rebellion in the Backlands); this work was the first written protest on behalf of Brazil's forgotten man, the emerging Brazilian of the backlands. In Canaã (1902; Canaan), a novel of ideas, José Pereira da Graça Aranha focused on the effects of recent European immigration upon this evolving Brazilian type. José Bento Monteiro Lobato's collection of short stories Urupês (1918; "Shelf Fungi") showed that intellectuals were still probing for native traits in a search that gave direction to the Brazilian Modernist impetus of the 1920s. A new cultural regionalism of Brazil's "Northeastern school" that flowered after 1930 produced gifted prose writers, including a sociologist, Gilberto Freyre, whose Casa-grande & senzala (1933; "Big House and Slave Barrack"; Eng. trans. The Masters and the Slaves) was fundamental to an understanding of the region. José Lins do Rego, in a highly personal, evocative style, depicted the clash of the old and new way of life in his classic "Sugarcane" cycle and in Pedra bonita (1938; "Beautiful Stone"); Jorge Amado gave Brazil some of Latin America's best proletarian literature in Cacau (1933; "Cacao"), Jubiabá (1935), and Terras do sem fim (1942; The Violent Land). Angústia (1936; Anguish), by Graciliano Ramos, reflected the impact of European literature's fascination with the individual inner struggle. Érico Veríssimo was one of Latin America's most distinguished cosmopolitan writers, as demonstrated in Olhai os lírios do campo (1938; Consider the Lilies of the Field) and O tempo e o vento (1950; Time and the Wind). Contrary to its exceptional development in Brazil, the novel in Spanish America had been left largely to a few Modernist novelists, such as Manuel Díaz Rodríguez of Venezuela and Enrique Larreta of Argentina, and to the followers of the French naturalist Émile Zola. Baldomero Lillo of Chile gave artistic dimension to the sufferings of oppressed miners in Sub sole (1907; "Under the Ground"); and Federico Gamboa of Mexico, in Santa (1903), dealt with a prostitute reminiscent of Zola's protagonist in Nana from a Roman Catholic point of view--the only version of naturalism possible in the Hispanic world. Later novelists, essayists, and short-story writers developed newer and more effective techniques under the influence of various foreign innovators, including Marcel Proust, James Joyce, Franz Kafka, and William Faulkner. The horror and bloodshed of the Mexican Revolution (1910-17) shocked much of the complacent intellectual minority into a realization of the plight of their country's submerged masses: the Indian and mestizo found champions. The most widely acclaimed work resulting from the Mexican Revolution was the novel Los de abajo (1915; The Underdogs) by Mariano Azuela, an army doctor of one of the bands of the revolutionary general Pancho Villa. Azuela chronicled the revolution from the point of view of the humble peasants who were its soldiers and its victims. From the late 1920s on, Martín Luis Guzmán, Gregorio López y Fuentes, and José Rubén Romero, among many others, gave further breadth and scope to this turbulent period but never equaled Azuela's treatment. The Indian, as represented in 20th-century literature, was not the uncompromising hero of the epic La Araucana nor the symbol of colonial revolt against tyrannical Spain and much less the "noble savage" of the untamed romantic wilderness. He was rather the victim of political and economic forces that kept the masses in abject bondage to colonial institutions. This new indianista literature had its roots in such novels as Aves sin nido (1889; Birds Without a Nest) by Clorinda Matto de Turner of Peru. The Indian's cause, moreover, was advanced by González Prada, a precursor of the militant pro-Indian, social reform party APRA (American Popular Revolutionary Alliance) in 1923. The most extreme example of this committed literature was the brutally realistic school of Ecuadorean writers. Its most influential member, Jorge Icaza, produced mass-directed, vernacular novels such as Huasipungo (1934; Huasipungo: The Villagers) and En las calles (1935; "In the Streets"). The clash between the forces of nature and powerful economic pressures, and between the land and the city, had not died with the passing of 19th-century local chiefs and remained an important literary theme. The land and its resources were more zealously sought than ever before, and the struggle became more violent as man fought against man for the possession of these riches. In the growing urban centres, modern industrial economies exerted an even more insidious control over the destiny of the masses. The clash between the old and the new on the pampas of Argentina and Uruguay inspired the sombre descriptive pages of Uruguay's short-story writer Javier de Viana; the psychological portrayal of rural types in El terruño (1916; "The Native Country") by Carlos Reyles, also of Uruguay; the brilliant imagery of the mythic re-creation of the gaucho, Don Segundo Sombra (1926; Don Segundo Sombra: Shadows on the Pampas) by Ricardo Güiraldes of Argentina; and the tragic depths of the irreconcilable difference between the city and pampa in El inglés de los güesos (1924; "The Englishman of the Bones") by another Argentine, Benito Lynch. In Doña Bárbara (1929) Rómulo Gallegos gave a dramatic depiction of similar forces at work on the Venezuelan llanos, or plains. Two artists were representative of a growing number of younger writers who had discovered the selva, or tropical rain forest: Horacio Quiroga of Uruguay, a consummate short-story artist who excelled both in fantasy and in dramatic descriptions of the struggle for life in the jungle of Misiones, Arg.; and José Eustasio Rivera, a Colombian poet whose sole prose work, La vorágine (1924; The Vortex), was a powerful denunciation of exploitation in the inner Amazon basin during the rubber boom of the early 1900s. In La maestra normal (1900; "The Grade-School Teacher") Manuel Gálvez, an Argentine novelist, captured the pettiness and monotony of smaller provincial centres before modern mechanized manners shattered old colonial ways. Chile's poor had two champions in the novelist Joaquín Edwards Bello and the short-story writer Manuel Rojas. Man's struggle with the deeper forces within and beyond himself was re-created in the psychological novels of the Chilean Eduardo Barrios and in the tales of the Cuban Alfonso Hernández Catá. 

Recent trends. The literature of the last half of the 20th century has been characterized by an increased preoccupation with man as the victim of alienating forces--solitude, identity crises, anguish, and evil--and by a marked determination to create new forms and techniques. Above all, it has put forth a new language more responsive to the demands imposed by increasingly complex spiritual, social, and ideological concerns. These concerns found a direct expression in the essay, a form that has been cultivated with distinction by writers equally competent in other genres. Individual and collective preoccupation with analysis ranged from the ruthless dissection of his country's ills by the Argentine Ezequiel Martínez Estrada in Radiografía de la pampa (1933; X-Ray of the Pampa) to the more social and psychological probings of the Mexican Octavio Paz (El laberinto de la soledad [1950; The Labyrinth of Solitude]). Paz, recipient of the Nobel Prize for Literature in 1990, is also notable as a perceptive analyst of world poetry and as a poet who wedded the heritage of Surrealism with Indian and popular traditions and with Oriental mysticism. Many poets veered from experimental and hermetic emphasis to seek answers to the same concerns in a more personalized style, often striving for a direct, conversational, and sometimes heavily ironic tone. Nicanor Parra (Chile) popularized a similar style in several volumes, notably Poemas y antipoemas (1954; Poems and Antipoems). Younger figures such as José Emilio Pacheco (Mexico) relied on a conversational tone and explored concepts of poetry as ever-changing dialogue with the reader and as a product remote from any hypothetical author. The drama had enjoyed considerable popularity in the larger cities since the late 1800s, although relatively few plays were of real note. By the end of the century, Cuba and Argentina both had a flourishing satiric popular theatre based on regional types and language. In Argentina and Uruguay this led, at the turn of the century, to an important regional realistic theatre anchored in social problems, particularly the complex impact of intense immigration. Its outstanding practitioner was the Uruguayan Florencio Sánchez. The late 1920s saw an outburst of experimental activity, reflecting influences ranging from Expressionism to Eugene O'Neill, Luigi Pirandello, and Jean Cocteau. Since that time, the Latin-American theatre has absorbed forces as varied as Arthur Miller, Tennessee Williams, Samuel Beckett, and Eugène Ionesco. Among the best of those leading the movement of renovation were the Brazilian Joracy Camargo (Deus lhe pague [1932; "God Pays Them"]) and the Mexican Rodolfo Usigli (El gesticulador [1937; The Gesticulator] and Corona de sombra: pieza antihistórica en tres actos [1943; Crown of Shadows: An Anti-Historical Play]), a caustic commentator of his compatriots' foibles and a seeker of a national self-comprehension. A younger generation--including Sebastián Salazar Bondy of Peru, Emilio Carballido of Mexico, Osvaldo Dragún and Griselda Gambaro of Argentina, Jorge Díaz and Egon Wolff of Chile, José Triana of Cuba, and Ariano Suassuna of Brazil--won international recognition for its technical expertise and its humane responses to social problems. After the unrest of the late 1960s, the Latin-American theatre became increasingly politicized, and many groups under the inspiration of Enrique Buenaventura of Colombia and Augusto Boal of Brazil developed a theory and practice of theatre as a collective creation, although more recently this collective emphasis has lessened considerably. More recent dramatists have continued experimenting widely with popular and nontraditional forms while retaining an emphasis on the complex social realities of Latin America: Chileans like Carlos Cerda, whose Lo que está en el aire (1986; "What Is in the Air") employed avant-garde techniques to portray the terror of the dictatorship; the Argentines who explored the difficulties of the years of the dictators and the return to a freer but perhaps equally unstable society (e.g., Eduardo Pavlovsky, El señor Galíndez [1986; "Mr. Galíndez"]); or the many Mexicans rethinking the nature of Mexican history, such as Vicente Leñero in El juicio (1972; "The trial"). Prose fiction has occupied the centre of the contemporary Latin-American literary scene. This new narrative has given full voice to social concerns through techniques that launched an unremitting attack on both the form of the novel and the structure of the language. The new prose was already evident in the work of a small band of earlier writers, exemplified especially in the extraordinary tales of the Argentine Jorge Luis Borges (El Aleph [1949; The Aleph and Other Stories, 1933-1969, or Labyrinths]); in the terrifying portrait of tyranny El señor presidente (1948; The President), by the Guatemalan Miguel Angel Asturias, winner of the 1967 Nobel Prize for Literature; in the Joycean examination of the social and psychological roots of the revolution of 1910 by the Mexican Agustín Yáñez (Al filo del agua [1947; The Edge of the Storm]); and in the ideological and philosophical novels of the Argentine Eduardo Mallea (La bahía de silencio [1940; The Bay of Silence] and Todo verdor perecerá [1941; All Green Shall Perish]). Later examples of this remarkable group include the vision of America as a new and different reality expressed in Baroque language by the Cuban Alejo Carpentier (Los pasos perdidos [1953; The Lost Steps]); the earthy, enigmatic prose of the Brazilian João Guimarães Rosa (Grande sertão: veredas [1956; "Big Backland: Paths"; Eng. trans. The Devil to Pay in the Backlands]); the Rabelaisian romances of a Brazilian known for his social commitment, Jorge Amado (Gabriela, cravo e canela [1958; Gabriela, Clove and Cinnamon]); the excursions into paranoia and apocalypse of El túnel (1948; The Tunnel) by Ernesto Sabato (Argentina); and the complex metaphors of salvation and damnation into which Juan Rulfo of Mexico transformed the arid rural landscape (El llano en llamas [1953; The Burning Plain and Other Stories] and Pedro Páramo [1955]). Principal among the creators of a new Latin-American literature was the Argentine Julio Cortázar, who explored interlocking realities in novels and short stories that demanded the reader's active participation. His Rayuela (1963; Hopscotch) challenged the whole concept of the structure of fiction. It was on the bedrock of such work that the younger generation planted the invigorating and challenging contemporary novel. Among the leaders of this generation was the Colombian Gabriel García Márquez, winner of the 1982 Nobel Prize for Literature for his mythic vision of Spanish-American society, Cien años de soledad (1967; One Hundred Years of Solitude) and Crónica de una muerte anunciada (1981; Chronicle of a Death Foretold). The Peruvian José María Arguedas was preoccupied with the problem of the rural Indian and the linguistic interactions of Spanish and Indian tongues. Carlos Fuentes (Mexico) examined the interaction between the present and the still-living past in the Spanish-American psyche in a series ranging from the tautness of Gringo viejo (1985; The Old Gringo) to the massive psychohistorical study Cristóbal nonato (1987; Christopher Unborn) and La campaña (1990; The Campaign), which employed the structure of the historical novel to re-create the wars of independence of the early 19th century. The Peruvian Mario Vargas Llosa examined the recent history and the social and moral forms of his homeland with techniques learned from the romance of chivalry. The Cubans Guillermo Cabrera Infante and Reinaldo Arenas and the Puerto Rican Luis Rafael Sánchez, each in his own way, exposed the authoritarian systems pressuring the individual and the changing nature of Caribbean societies in novels of extreme linguistic daring, revolutionizing the structures of the language and of the novel to create highly personal visions. Other leaders were Chile's José Donoso, who examined the decline of feudal society in novels that range from realistic to bizarre, and Manuel Puig of Argentina, who studied the psychological impact of popular culture and psychosexual realities. His El beso de la mujer araña (1976; The Kiss of the Spider Woman) was internationally famous as a novel and later successful as a film and play. The subsequent generation of writers reexamined accepted history and continued this concern with technique and language in novels of muralistic scope, vital exuberance, creative use of anachronism, and considerable linguistic and structural complexity. Eugenio Aguirre (Mexico) reassessed the contact between Spaniards and Maya in Gonzalo Guerrero: novela histórica (1980); in Los perros del paraíso (1983; The Dogs of Paradise), Abel Posse (Argentina) saw Columbus' voyage as analogous to Argentine history. Gustavo Sáinz (Mexico) in Fantasmas aztecas (1982; "Aztec Ghosts") examined coexisting ancient and modern national realities. There was a considerable social and political dimension to this new fiction, reflecting the uncertainties of the Cold War and post-Cold War periods as well as the ambiguous relations with the United States. Many authors struggled to represent the battle against local tyrants. At the same time, these novelists retained in the main a driving interest in technique, as in Ariel Dorfman (Chile), whose Moros en la costa (1973; Hard Rain) is a vision of political reality expressed in a mixture of different kinds of prose covering a wide range of writing styles and ultimately questioning the nature of writing itself. The same is true of the Brazilian writers Silviano Santiago (Em liberdade [1981; "In Liberty"]) and Rubem Fonseca (Bufo & Spallanzani [1985]). An important aspect of recent letters has been the emergence of other voices: the immigrant experience, the portrayal of popular life and culture, and even subgenres such as the Brazilian literatura de cordel, popular narratives in verse. A major characteristic is the important role played by women writers. Elena Poniatowska (Mexico) combines fiction and fact to re-create traumatic episodes such as the Tlatelolco massacre (1968) or the 1985 earthquake. Following the example of earlier writers like Alfonsina Storni or the Mexican Rosario Castellanos, a number of younger figures--such as Ana Lydia Vega and Rosario Ferré (Puerto Rico), Angeles Mastretta, Sabina Berman, and Silvia Molina (Mexico), Cristina Peri Rossi (Uruguay), and many more--combine the double tendency toward metafiction and the denunciation of oppression with a strong feminist tone. Luisa Valenzuela (Argentina) in Novela negra con argentinos (1990; Black Novel with Argentines) explores the limits of reality and of literature; Isabel Allende (Chile) has been among the most successful internationally with a series of novels portraying the social and psychological realities of a nation distraught by repression. Laura Esquivel (Mexico) shows the influences of both Borges and García Márquez and a deeply feminist-humanist sensitivity in Como agua para chocolate (1989; Like Water for Chocolate), also internationally successful as a film. This development also has been true of Brazil, where earlier models, like the lyrical and introspective novels of Clarice Lispector, have given rise to current writers such as Helen Parente Cunha, whose Mulher no espelho (1983; Woman Between Mirrors) combines Postmodernist preoccupation with the role of the reader with feminism and textual ambiguity. 

Bibliography BIBLIOGRAPHY. Since the 1960s there has been a remarkable increase in the translation of Latin-American literature, and most of the important writers are easily available in English. Collections have not kept up with individual works, because of the enormous amount of material, and most general anthologies and histories are seriously out-of-date. Nevertheless, there are a number of useful histories, a great majority of which are national in scope, including JOHN S. BRUSHWOOD, The Spanish American Novel: A Twentieth-Century Survey (1975), and Genteel Barbarism: Experiments in Analysis of Nineteenth-Century Spanish-American Novels (1981); MARGARET SAYERS PEDEN (ed.), The Latin American Short Story: A Critical History (1983); and OCTAVIO ARMAND (ed.), Toward an Image of Latin American Poetry (1982). The Handbook of Latin American Studies (annual), prepared by the Hispanic Division of the Library of Congress, contains an extensive critical bibliography of literature in the even-numbered volumes. Informative literary histories and critical studies include LUIS HARSS and BARBARA DOHMANN, Into the Mainstream: Conversations with Latin-American Writers (1967); JEAN FRANCO, An Introduction to Spanish-American Literature (1969, reissued 1975), and The Modern Culture of Latin America: Society and the Artist, rev. ed. (1970); JOHN NIST, The Modernist Movement in Brazil: A Literary Study (1967); WILSON MARTINS, The Modernist Idea: A Critical Survey of Brazilian Writing in the Twentieth Century (1970; originally published in Portuguese, 3rd updated ed., 1969); D.P. GALLAGHER, Modern Latin American Literature (1973); DAVID WILLIAM FOSTER and VIRGINIA RAMOS FOSTER (compilers and eds.), Modern Latin American Literature, 2 vol. (1975), a critical commentary on more than 100 Latin-American writers; JOSÉ DONOSO, The Boom in Spanish American Literature: A Personal History (1977; originally published in Spanish, 1972); RITA GUIBERT, Seven Voices (1973), conversations with Pablo Neruda, Jorge Luis Borges, Miguel Angel Asturias, Octavio Paz, Julio Cortázar, Gabriel García Márquez, and Guillermo Cabrera Infante; DARCY RIBEIRO, The Americas and Civilization (1971; originally published in Portuguese, 1970); and DJELAL KADIR, Questing Fictions: Latin America's Family Romance (1986). Special topics are treated in LUCÍA FOX-LOCKERT, Women Novelists in Spain and Spanish America (1979); DORIS MEYER and MARGARITE FERNÁNDEZ OLMOS (eds.), Contemporary Women Authors of Latin America, 2 vol. (1983), with vol. 1 containing critical essays and vol. 2 an anthology; MARVIN A. LEWIS, Afro-Hispanic Poetry, 1940-1980: From Slavery to "Negritud" in South American Verse (1983); RICHARD L. JACKSON, Black Writers in Latin America (1979), and Black Literature and Humanism in Latin America (1988); DAVID T. HABERLY, Three Sad Races: Racial Identity and National Consciousness in Brazilian Literature (1983); WILLIAM LUIS (ed.), Voices From Under: Black Narrative in Latin America and the Caribbean (1984); and BRAULIO MUÑOZ, Sons of the Wind: The Search for Identity in Spanish American Indian Literature (1982). Useful genre anthologies include WILLIAM I. OLIVER (ed. and trans.), Voices of Change in the Spanish American Theater (1971); GEORGE WOODYARD (ed.), The Modern Stage in Latin America (1971); GEORGE WOODYARD and MARION PETER HOLT (eds.), Latin America: Plays (1986); NICK CAISTOR (ed.), The Faber Book of Contemporary Latin American Short Stories (1989); MARJORIE AGOSIN (ed.), Landscapes of a New Land: Fiction by Latin American Women (1989); MARY CROW (ed.), Woman Who Has Sprouted Wings: Poems by Contemporary Latin American Women Poets, 2nd ed. (1988); EVELYN PICON GARFIELD (ed. and trans.), Women's Fiction from Latin America: Selections from Twelve Contemporary Authors (1988); ALBERTO MANGUEL (ed.), Other Fires: Short Fiction by Latin American Women (1986); ANN VENTURE YOUNG (ed. and trans.), The Image of Black Women in Twentieth-Century South American Poetry: A Bilingual Anthology (1987); and ROBERT KALECHOFSKY and ROBERTA KALECHOFSKY (eds.), Echad: An Anthology of Latin American Jewish Writings (1980). 

